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Ir any reasonable reliance may be placed on favourable presages, or on argu- 

ments deducible from the usial accordance between results and causes, the present 
moment presents the most flattering hope to the music-lover and the patriot—a 
fair anticipation that-the Art, at length, is destined to root itself in our soil; and, 
fertilized by tardy showers and limited sunshine, is to spring up among us & 
goodly tree, to put forth its branches, to enrich us with its fruit, and to spread its 
evergreen foliage as a canopy to the island throne of Britannia. 

We have, hitherto, lacked neither genius for the production, nor aptitude for 
the inculcation and enjoyment of music, despite the odium which has been for 
centuries cast upon its professors, the contempt with which our indigenous efforts 
have been suffered to run to waste, and the almost sinful apathy which has left us 
age after age untutored as a people—the mental fitness lying waste and dormant, 
as an unworked mine whence should have been dug the most precious ore of 
national refinement and universal happiness. At last, and reluctantly, the paid 
thinkers amongst us—they whose richly remunerated vocation it is to watch 
over, to guide, to solace, and to improve those whose sterner toilsome duties in 
the great national family contributes so largely to the general welfare—these 
sluggard wakers from the sleep into which prejudice and indifference have so 
long drugged them, at last throw off their nightcaps, rub their filmy eyes, put on 
their longer-sighted spectacles, are — by the truth, and resolve to be 
convinced. ~ 

Mr. John Hullah, profiting by what he’ saw and heard during a visit to the 
Continent, set himself vigdrously to work about nine months since to test the 
musical metal of the country, and with very little assistance has established a 
Normal school for the vocal instruction of teachers, male and female, on a method 


“ so" simple and practicable as to’ be easily imparted to and understood by their 
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numerous pupils in the National and other schools,throughout the kingdgm. We 
find that some five or six hundred adults have thus been qualified, and we are 
gratified to know that many thousands of children are in a rapid and certain pro- 
gression towards an acquaintance with that harmonious influence, which yet, was 
never known to fail in soothing pain, inspiring gladness, refreshing the care- 
worn, and softening the savage. 

The efficacy of Mr. Hullah’s labours is no longer matter of doubt, and we rejoice 
to learn that the Educational committee has ultimately given its countenance, and 
a large number of well-disposed persons have accorded their patronage to the plan. 
This is the first scattering of a seed—the first igniting of a latent fire—the 
rousing of an influence whose growing power should be, and we devoutly trust 
hereafter will be, at once favourable to the true progress of music, and beneficial 
to the whole community. 

Tn the meantime, and while Mr. Hullah’s process is happily at work for the 
future, another extraordinary power has been put into action for the amelioration 
of the present—another musical apostle has come amongst us, in the person of 
M. Mainzer, whose successful labours as a vocal teacher of the working classes of 
Paris and throughout France, during the last five or six years, are the theme of 
general surprise and admiration. M. Mainzer, who may be said to be the Father 
Mathew of music, has, in an incredibly short space of time, established several 
schools for the gratuitous instruction of the working community in singing; and 
has so far converted the inhabitants of the most densely populated outskirts of 
this vast metropolis, that several thousands of that class invidiously ranked as the 
low, the profligate, and the heedless, are now to be found assorted together, fathers, 
mothers, and children, in the study of a beautiful Art, and the practice of a delight- 
p ful and moral recreation. How this noble self-devotion and philanthropy is to be 
= repaid, save by that glorious feeling of enthusiasm which repays itself, we can 
hardly suggest or conceive; but we do most sanguinely hope and trust that this 
“largess of love” from a foreigner will meet a corresponding reception from those 
whom it is intended immediately to benefit, and a not less gratifying reward in 
the good opinion and gratitude of the wise and good of every class. M. Mainzer's 
unpaid exertions are at present assisted by a Society called the National Singing 
Association, whose laudable aim and endeavour is to inculcate the art of music 
universally amongst the people. 

With these giant supporters, we feel that Music at length has a sunny day- 
break in England, and we infer from the auspicious omen the prospect of a 
brighter noon than has hitherto shone upon it. Universal accomplishment 
incites to individual endeavour—the refinement of the million must lead to the 
enlightenment of the few—the cure for prejudice is general conviction—if, then, 
we may put faith in presages, and the mostly infallible doctrine of causes and 


effects, the present is a most auspicious moment for the Art and its real votaries 
in this country. ‘ C. 


*,* Mr, Rimbault’s second Paper on Ancient Musical MSS, will appear next week. 
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PUNS IN MUSIC. 
BY WILLIAM JACKSON, OF EXETER. 


Musicians commit strange absurdities by way of expression, but fanciful 

people make them commit others which they never thought of. 

most common mistake of composers is to express words and not ideas. 
This is generally the case with Purcel, and frequently the'case with Handel. I 
believe there is not a single piece existing of the former, if it has a word to be 
played upon, but will prove my assertion; and the latter, if the impetuosity 
of the musical subject will give him leave, will at any time quit it for a 
pun. There is no trap so likely to catch composers, as the words high and low, 
down and up. “By G—,” as Quin says, “they must bite.” In what raptures 
was Purcel when he set “ They that go down to the sea in ships.” How lucky a 
circumstance, that there was a singer at that time who would go downto pp, and 
go up two octaves above, for there is in other parts of the anthem a foing up as 
well as down. The whole is a constellation of beauties of this kind. Handel 
leisure, at the conclusion of an excellent movement, to endeavour at an imitation 
of the rocking of a cradle, (see the end of the anthem “ My heart is inditing,”) 
and has his ups and downs too in plenty. If many examples of this may be found 
in these great geniuses, it would = endless to enumerate the instances of those of 
the lower order. Let it suffice to observe, that all operas without exception, the 
greatest part of church-music, and particularly Marcello’s psalms, abound in this 
ridiculous imitative expression. 

This is trifling with the words and neglecting the sentiment ; but the fault is 
much increased when a word is expressed in contradiction to the sentiment... A 
most flagrant instance of this is in Boyce’s Solomon, in the song of “ Arise, my 
Fair One, come away.” The hero of the piece is inviting his mistress to come to 
oo to tempt her the more, in describing the beauty of the spring, he tells 

er 
Stern winter’s gone, with all its train 
Of chilling frosts and dropping rain. 
But it is come, in the music—the unlucky words of winter, frost, and rain, made 
the ey om set the lover a shivering, when he was full of the feelings of the 
“oo + ra 9 
ut om expression of the sentiment is blamable, if such expression is 
improper for the general effect of the piece. Religious solemnity should not 
— at the theatre, nor theatrical levity at the church. In the Stabat Mater of 
ergolesi, and in the Messiah of Handel, there is an expression of whipping 
attempted, which, if it be understood at all, conveys either a ludicrous or profane 
idea, according to the disposition of the reader. 

All these, and many more, are faults which musicians really commit; but a 
connoisseur will make them guilty of others, by way of compliment, which the 
composers never dreamt of. The introduction of the Coronation Anthem, “ Zadok 
the Priest,” is an arpeggio, which Handel probably took from his own performance 
at the harpsichord; but a great judge says, it is to express the murmurs of the 
people assembled in the abbey. “ All we like sheep are gone astray” in the 
Messiah, is considered as most excellently expressing the breaking out of sheep 
from a field. But out of pity to the connoisseurs I will not increase my instances, 
God forbid I should rob any man of his criticism. 





REVIEW. 


La Serenade. Beethoven. Arranged for four hands on the pianoforte. 
J. M. Muller. Wessel and Stapleton. 

An excellent arrangement of one of the most exquisite trifles of the mighty 
Beethoven. This “serenata” was, we presume, originally composed for wind in- 
struments, in the fashion of Spohr’s “ Notturno,” in C major; it is a veritable 
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bouquet of beautiful scraps—every movement is short, simple, and lovely ; marches, 
minuets, trios, andantes, allegros, in profusion, and all good. This delightful pot 
pourri would be an admirable stepping-stone to the inexperienced who might 
desire to enter the precincts and fathom the mysteries of Beethoven's temple. It 
possesses all his peculiarities apart from his eccentricities; revelling in melody ; 
deliciously, but with the uttermost simplicity, instrumented, or rather harmonized ; 
accomplishable by the most modest performers with ease, yet presenting beauties 
sufficiently attractive to captivate the most experienced. Let us entreat such of 
our readers as are engrossed by the fashionable waltz composers of the day, to lay 
aside for a time those false enchanters, Strauss, Lanner, cums &c., and taste 
the pure simplicity of this charming serenata of Beethoven. ill they, should 
our advice be taken, return to their old favourites ? We hope—nay, we believe— 
not! M. Muller has performed his task most efficiently ; nothing could be better 
adapted to the instrument, or better suited for the display of the powers of two 
moderately skilful pianists, than the present arrangement, for which we, in concert 
with all lovers of good and unvitiated music, thank him from our hearts. 
















































Souvenir de la Pologne. Seventh set of Mazurkas. Frederic Chopin. 
Wessel and Stapleton. 

Monsieur Frederic Chopin has, by some means or other which we cannot 
divine, obtained an enormous reputation, a reputation but too often refused to 
composers of ten times his genius. M. Chopin is by no means a putter down of 
commonplaces; but he is, what by many would be esteemed worse, a dealer in 
the most absurd and hyperbolical extravagances. It is a striking satire on the 
capability for thought possessed by the musical profession, that so very crude and 
limited a writer should be esteemed, as he is very generally, a profound and 
classical musician. M. Chopin does not want for ideas, but they never extend 
beyond eight or sixteen bars at the utmost, and then he is invariably in nubibus. 
The greatest art in musical composition is that which is employed in prolonging 
or developing any thought that may arrive—the thought may be the result of 
natural ability, but the faculty of using it happily—of making it give character 
to an extended work—of working out of it all of which it is capable—of causing 
it to be not only the original feature, but the prevailing sentiment—this enviable 
F faculty belongs only to the practised as well as gifted composer ; and this faculty 
“is utterly unexhibited by M. Chopin—indeed, the works of this author invariably 
give us the idea of an enthusiastic schoolboy, whose parts are by no means on a 
par with his enthusiasm, who will be original whether he can or not. There is a 
clumsiness about his harmonies in the midst of their affected strangeness, a sickli- 
ness about his melodies despite their evidently forced unlikeness to familiar 
phrases, an utter ignorance of design everywhere apparent in his lengthened 
works, a striving and straining after an originality which, when obtained, only 
appears knotty, crude, and ill-digested, which wholly forbid the ibility of 
M. Chopin being a skilled or even a moderately proficient artist. Tt is all very 
well for a feverish enthusiast, like M. Liszt, to talk poetical nothings in “ La 
France Musicale,” about the philosophical tendency of M. Chopin’s music ; but, 
for our parts, we cannot by any manner of means see the connexion between 
philosophy and affectation, between poetry and rhodomontade, and we venture to 
call the ears and the judgment of any unprejudiced persons to witness that the 
entire works of M. Chopin present a motley surface of ranting hyperbole and ex- 
cruciating cacophony. When he is not thus singular, he is no better than Strauss 
or any other waltz compounder ; and being thus singular, he is by many degrees 
more intolerable, more tiresome, and ridiculous. M. Liszt is reported to have 
said that there was “an aristocracy of mediocrity in England, at the head of which 
was William Sterndale Bennett ;” he might, with a vast deal more of truth, have 
asserted, that there is an aristocracy of hyperbole and nonsense in Paris, of which 
himself and his friend, the philosophic Chopin, are at the summit. If Messrs. 
Sterndale Bennett and George echiuen be mediocre, most true is it that 
Messrs. Frederic Chopin and Franz. Liszt are super-magnificent ; no two things 
can bear a more superlative difference to each other than the opposite schools thus 
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eee represented ; if one be good the other must perforce be bad—allow 
this, and we are content—let posterity award to each its real desert. There is 
an excuse at present for poor Chopin’s delinquencies, he is entrammelled in the 
enthralling bonds of that arch-enchantress, Georges Sand, celebrated equally for 
the number and excellence of her romances and a4 lovers; not less we wonder 
how she who once swayed the heart of the sublime and terrible religious demo- 
crat, Lamennais, can be content to wanton away her dream-like existence with 
an artistical nonentity like Chopin. We have said so much of the man, that we 
have neither space nor inclination to say much of the music; suffice it—such as 
admire Chopin, and they are legion, will admire these Mazurkas, which are super- 
eminently Chopin—ical ; that do not we. 





Psalmody. A collection of the most approved Psalms and Hymns. Edward Clare. 
Cocks and Co. 


This work, which contains twenty-five psalms and hymns, six single and six 
double chants, will be found nthirsenn to organists, and the selection of its con- 
tents bears testimony to the devoutness and musical judgment of Mr. Edward 
Clare ; some of the tunes might be better harmonized, but on the whole they are 
generally well arranged. 





Sacred Harmony. Edward Clare. Cocks and Co. 


Mr. Clare deserves a place in the hearts of all religious and morally disposed 
persons ; his psalmodic labours are unremitted, and we confess we find him more 
to our taste while putting a harmony to a psalm by Clark, Smith, Knapp, or some 
other great master of this peculiar school, than striving for distinction in original 
composition. “Sacred Harmony” is admirably adapted to private devotion, and 
to use the impressive words of Mr. Clare, “the very simplest harmonies and 
arrangements have been preferred throughout, to enable the youthful heart to join 
the praises of redeeming love.” Such a holy labour can hardly fail of procuring 
for Mr. Clare the esteem of the godly, which will well enable him to put up with 
the sneers of the unrighteous. 





Dr. Watts’s Divine and Moral Songs. Set to music. Edward Clare. 
Cocks and Co. 


Another most ethically euphonious production, containing forty-three pieces, 
reflecting equal credit on the religious sentiments and editorial ability of Mr. Ed- 
ward Clare. 

We lately noticed some publications by Mr. E. J. Loder, nearly similar in 
title to these productions of Mr. Clare—both the one and the other are evidently 
special jobs, undertaken to attract, and perhaps delude, a very large class of unin- 
formed and uninitiated persons. We should like to see all sects and all parties 
musically well served; and while we are bound to express our distaste for either 
of these somewhat pharisaical doings, we must candidly admit that of the two 
“ doers” Mr. L—— is the most venial—his books being far more skilful and far 


less pretending. 





Beatities of Handel. Edward Clare. Cocks and Co. 


Mr. Edward Clare must have bestowed much labour and attention on this 
collection, and for such he is entitled to praise. We only object to his title, which, 
in relation to the contents of his book, is equivocal—and to his preface, which is 
a self-applied plaster by no means commendable. Mr. Clare tells us that he is 
very grateful to the profession for their reception of other works to which, as he 
eloquently says, he has “ set his seal,” and to prove his gratitude, he has composed 
the present work expressly for amateurs; this is original, to say the least of it. 
But the book may really be made useful ; and if Mr. Clare in the next edition will 
but frankly entitle it “Simplifications of the simplicities of Handel,” we will 
cheerfully recommend it. 
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The Choralist. The Psalms of David. Verses best suited for family and con- 
gregational use selected by the Rev. C. R. Elrington, D.D., Rev. J. H. Singer, 
D.D., Rev. J. H. Todd, D.D., Rev. He Irwin, and Rev. Isaac Ashe. 
The Melodies harmonized by Messrs. G. Robinson, J. Robinson, Joseph 
Robinson, Henry Bussell, and others. No. 1, (to be completed in thirteen 
parts.) Robinson, Russell, and Robinson. 


This is an excellent publication ; the melodies are selected from the best authors, 
and are extremely well arranged for four voices, treble, alto, tenor, and bass, with 
a pianoforte or organ accompaniment ; and the whole is admirably adapted. for 
congregational or private performance. A novel feature of the work should 
recommend it to congregations and families—the several voice parts are printed 
separately, in a prayer book or pocket size, and would form a most appropriate 
companion to the book of Common Prayer, on the desk of every pew in every 
Church; thereby affording the means to the various classes of voice to aid the 
choral service with correct harmonies, in lieu of those spontaneous attempts by 
which the half initiated are frequently tempted to mar its solemn grandeur. The 
work which is intended to include appropriate selections from the entire psalter, 
will comprise upwards of a hundred of the best psalm tunes, unexceptionably 
rendered ; of which the present number, containing eight, presents a most com- 
mendable specimen. It is well got up, and at a very moderate charge. We most 
conscientiously recommend it to the public, and the church authorities in par- 
ticular, from whom it merits attention and general patronage. 





MUSICAL INTELLICENCE. 
Metropolitan. 


PROMENADE CONCERTS, ENGLISH OPERA. HOUSE. 


M. Laurent, jun., took his benefit on Monday, and we were pleased to see a 
very full assembly to welcome the talented young artist. Boiddieu’s very pretty 
overture @ l’Ecossais to “La Dame Blanche” was well delivered by the band ; 
M. Baumann on the bassoon acquitted himself to admiration. Then came a 
waltz by Labitzsky, called, Heaven knows wherefore, “ Brandhofen ;” it should 
have been called “ Much ado about nothing,” for though there was little in it, 
it made a tremendous uproar. After this, M. Musard gave us a set of quadrilles 
from Beethoven's Septuor, and absurd as it was, it did enough to prove that 
Beethoven's tunes, even thus malconverted, are better than those of all the 
modern manufacturers of contredanses put together. ‘To this succeeded a solo on 
the cornet 4 piston, by M. Laurent, jun., which does him credit both as a per- 
former and an effective writer for his instrument ; it was loudly applauded. That 
ugliest of intensely ugly overtures, “ Le Pre au Cléres” came next, and tormented 
our auricular organs for a short (but by much too long) space, giving place, to our 
grt relief, to a duo with violin and violoncello, on a subject in “1] Pirata,” by 

essieurs Deloffre and Pilet. A quadrille militaire, by Musard, shewed Mr. Mason 
on the trombone, and M. Laurent, jun., on the cornet, to advantage, but had 
little other merit. The dashing and splendid overture to “Guillaume Tell” 
commenced the second tii 014 which we had a new quadrille “ L’ Angleterre,” 
stuffed full of French onies, by M. Musard; a first grand fantasia from 
Donizetti's sickly sentimental “ Lucia,” which devoutly we hope may be the 
last; a solo on the petite flute by one Monsieur Folly, which might aptly be 
entitled une petite absurdité, though very well executed; a tals by Herr 
Streck, (from whom mercy defend us in future!) called, for some ontological reason, 
“La Course en traineaux,” a veritable scramble in fetters; Musard’s' best and 
really clever quadrille “ Le Krakoviak ;” and last (and least perhaps), @ galop, 
with a post-horn obligato, by Herr Muller, by the same author. The band is in 
admirable training—Oh! that they had better music to play! 
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NEW ORGAN OF CHRIST CHURCH, 8T. GEORGE'S IN THE EAST. 


A splendid instrument, from the factory of Messrs. Gray and Davison, New 
Road, was opened, on Thursday last, by Mr. Thomas Adams, in presence of an 
assemblage of at least 2000 persons. e church is one of the largest recently 
erected in the metropolis, and the organ is on a scale commensurate with the 
amplitude of the building. It is constructed on the German plan, is voiced 
throughout in the superior style of its eminent builders, and combines all the 
mechanical improvements invented by them and others: it is indeed a magnificent 
work. Mr. Adams's performance was, as usual, most interesting and masterly, 
particularly in his extemporaneous treatment of the National Anthem, which, like 
all his impromptu efforts, evinced a skill, taste, judgment, and knowledge of the 
instrument, and an inventive faculty superior to competition. 

There was a service on Sunday evening, when Mr. Thomas Jolley, organist of 
St. Giles’s-in-the-Fields, presided in an able manner ; and several Anthems and 
Choruses were well executed by Masters Sutch and Ball, Messrs. Francis, Jolley, 
Bayley, Bradbury, &c. A sermon was preached on the occasion by the Rev. 

- Quekett, M.A., incumbent minister of the church, to a congregation of at 
least 3000 persons. Collections were made at the doors, on each evening, to a 
very considerable amount, in liquidation of the liberal expenses of the instrument. 
The following is the list of Stops :— 








GREAT ORGAN. Open Diapason ........:seseeeseee 4 feet 
Bourdon C.C.C. s.escssesseees soon A Seek: 1 RES SRO 5 et ett 4» 
Double Dulciana ... a a shedodinssie 40 dv sbuisddeas ; i 
on B DiRGROOR  vonsernnsorvsesves : te DUIIDINEIL, Lussnqvesisaneennnmaniie 3 ranks 

UICIADA, ....s0+00r0008 eae ” Hautho 4 feet 
Stopped Diapason ee Lo co 8: 5 T . see eeereereseencecesereeces y 
Clarabella (Clarabel Flute) eaay Pe TUMPCE crscecroccecceeroperesesene ” 
PURE: ssnncasrpsccantevoussncesex +? 
Flute (Wald Flute)...........000 eee FRDAL CRGAR. 
PPD iids hncissnnph stabs sinqeedie : Double Open Diapason ......... 16 feet 
PEER: 5 cassepsiuss ahassndinnenes tee Open Diapason . ..,....sesererees a=, 
Sesquialtra . .....sccosseressvererees 4 ranks | Principal ........ccssccrsereeeseeees “°% 
COMBE jis ota cosersssccarnipssiecceiee Ae Trombone (Double Trumpet). 16 ,, 
Trumpet ... oss 8 feet 
GEMS 2003 iosbidsievccdevsebbecssy ae COPULE. 
Swell to Great Organ. 

Ce, CRP AR. Pedals to Great Organ. 

Double Diapason..........ces0000 8 feet Pedals to Swell Organ. 





There are six composition pedals, four to shift the stops in the great organ, and 
two for the swell. The design of the case was suggested by the Rev. W. Quekett, 
M.A., the minister, and is in exact accordance with the architecture of the 
edifice. 





Probincial. 


*,* This department of the “‘ Musical Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W. 


MANCHESTER. 


It is not a little singular, that musical as Manchester is generally acknowledged to 
be, and “ La Sonnambula” having been played here some scores of times, the “ Norma” 
of Bellini, deemed by many his finest opera, should have been heard on Saturday 
evening (the 16th instant), for the first time in the Theatre Royal. The theatre was 
well filled in consequence, and in this way every encouragement is given to the pro- 
duction of good musical entertainments. 

The band played the overture in good style, but was evidently too thin in numbers. 
The opening chorus of druids was very creditably given; and the choruses generall 
were hetter done, and were given with more regard to time &c, than has been neo § 
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This improvement, we believe, is the result of some drilling during the Liverpool 
season, under the directions of Mr. Eaton, as chorus-master. Mr. Giubilei sang the 
bass solos given tohim as Oroveso with great power and effect. The prayer of 
“ Norma,” in the first act, was very impressively given by Mrs. Wood. Miss Poole 
sang her opening solo with great sweetness, and was loudly applauded. — The scene 
between her and “ Claudian” (Mr. Wood) was very well ere. by both singers ; and 
the fine duet, known in the original by the cumming words “ Vieni in Roma,” was much 
applauded. The scene between Norma and Elberta was another full of rich music ; 
the duet, “ Ah! si fa core, abbracciumi” was loudly encored; the fine, mellow, round 
tones of Miss Poole forming a rich contrast to the more ornate and embellished singing 
of the prima donna, ‘The “ Vanne, si,” was warmly applauded. The touching duet, 
“ Mira, O Norma,” was sung by Mrs. Wood and Miss Poole with a taste, tenderness, 
and expression, which won an enthusiastic encore. The last duet of Mr. and 
Mrs. Wood was another sweet piece of music. The opera appeared throughout to be 
well received, and the calls were loud for the principal performers. All four appeared 
before the curtain, and were cordially greeted. ‘ . 

CureTaam Gitex Cius.—The second meeting for the season of this harmonious 
society took place on Monday (the 18thinstant). Amongst the most marked features 
of the programme, were “ The Isles of Greece,” a very effective glee by Dr. Smith, of 
Dublin (well sung by Messrs. Heelis, Walton, Clough, and Sheldrick) ; - Some of 
my heroes are low,” Stevens's fine five-voice glee, the words from Ossian; Bishop’s 
exquisitely finished glee, “No more the horn,”—sung as it deserved to be (no slight 
praise, by the way) by the above-named singers; and, to finish the first part (a 
novelty at the glee meetings), was produced Auber’s lively market chorus from 
“ Masaniello,” which was encored. In the second part, a glee of Bishop’s, new to 
Manchester, from the recently published edition of his works by D’Almaine and Co., 
was given with fine effect by Messrs. Barlow, Walton, Clough, and Hughes. Itis a very 
highly-wrought and descriptive composition, to words selected from Young’s Night 
Thoughts, beginning “ Majestic night!” 'T. Cooke’s prize glee, “ Hohenlinden,’ with 
semi-chorus, was a fine perfomance; after which Mozart’s spirited trio from “ Cosi fan 
tutte,” “La Mia Dorabella,” was so well done by Messrs. Walton, James Isherwood, 
Fand Gale, as to he called for a second time. The old favourite chorus of Bishop’s, 
“ The tiger couches,” closed the evening’s selection. About seventy gentlemen after- 
wards sat down to supper, and continued the conviviality of the meeting until about 
half-past eleven.—Mr. James Isherwood received a unanimous encore in his new 
song, “ Mary! my Mary! I come forth to meet thee.” A very humorous bacchanalian 
glee of Macfarren’s, “ King Canute (one of a set of’six, illustrative of the History of 
England, recently published), was also well sung by Messrs. Barlow, Cooper, and 
Sheldrick, &c. “Prosperity to the Cheetham Glee Club. 


COVENTRY. 

The first concert of the New Musical Society, given at the Mechanics’ In- 
stitution in Hertford-street,on Monday night last (the 18th), was most admirably 
conducted, and as admirably executed. It is a highly flattering compliment to 
Coventry, that such a performance should have heen got up with so little of 
foreign aid, by a musical corps consisting almost entirely of tradesmen and me- 
chanics, most of whom are undoubtedly self-taught persons. To the leaders every 
praise is due, and they have abundant cause to be gratified in their successful exer- 
tions; at the same time it is equally creditable to those who were led, that they 
followed with facility, and sustained their parts respectively with such taste and 
precision. The instrumental parts of the performance were executed in brilliant style 
throughout. Mr. Bell's merits as a flautist were such as to support his high credit, 
and his solo, with variations, was loudly encored. Mr. Rees, as leader of the band, 
has a strong claim to public approbation, and the confidence of the instrumental corps 
with whom he is associated. Amongst the vocalists, Miss Newcomb, of the Leicester 
Concerts, sung several very pleasing songs, accompanying herself on the pianoforte. 
Miss Jones, a native of Coventry, is an admirable and tasteful singer, and obtained 
enthusiastic plaudits hy the manner in which she acquitted herself in the glee “ Blow 
Gentle Gales,” which was encored; as was also the favourite glee “ Roderick Vich 
Alpine,” sung by Miss Newcomb, Mr. Page, and Mr. Smith, with a chorus by the 
entirecompany. The pathetic song “Oh! what can the old man be thinking of?” 
was very beautifully sang by Mr. Ward, who was loudly encored, Mr. John "8 
bass song “As burns the Charger,” was well sung. The last chorus “ Now tramp 
o’er moss and fell,” was a spirit-stirring performance, and executed in a manner in all 
respects deserving of its merits as a composition. To Mr. J. Johnson and the other 
members of the Coventry Choral Society, both female and male, who gave their 
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assistance on the occasion, the audience must have felt themselves greatly indebted. 
Lastly, it would be injustice to omit special notice of the eminent and efficient services 
of Mr. E. Page, who presided at the pianoforte with great lugar ability, and 


exerted himself throughout in a most gentlemanly manner. In the ballad, “Shall I 
wastynge in despaire,” which was given with much power and effect, he was enthusi- 
astically encored. 

The theatre and galleries were crowded to excess, and numbers who attended at the 
doors were unable to obtain admission, in consequence of which it was announced, after 
the conclusion of the first part, that the concert would be repeated on the following 
Thursday evening. 

The concert was well repeated last night, and Miss Newcomb, on her second 
appearance, met with a most cordial reception. Her song “ Lo! here the gentle Lark,” 
was loudly encored. The theatre was again well filled by a highly respectable audience. 


ABERDEEN. 


The concert of the Misses Smith and Mr. Templeton, in the theatre, on Monday 
evening the 18th inst., was attended by a crowded and fashionable assemblage. “Take 
now this Ring,” by Mr. Templeton and Miss Smith, was particularly admired; while 
“ My pretty Page,” “ The beautiful Rhine,” and “ We're o’er young to marry yet,” 
were most deservedly encored. Mr. Templeton, who appeared to labour in some 
degree under a cold, did not sing quite so well as on former occasions. His best per- 
formance was the song, “ There lives a young lassie far down in yon glen,” (the com- 
position of Mr. John Imlah, of Aberdeen,) which was rapturously encored. 

Mr. Templeton and the Misses Smith repeated their Aberdeen Concerts on the 2Ist, 
at Banff; on the 22nd, at Elgin; and on the 23rd, at Forres,—at each place with 
success. A correspondent writes,—‘* We were much displeased with Mr. T.’s manner 
of singing some of our old Scotch ballads. We do not like to hear what we call our 
pathetic melodies turned into comic songs. Mr. Templeton has fallen into the same 
vicious style ‘ which Wilson rendered fashionable, (to quote the words of an Aberdeen 
paper ;) and whatever he may think, we beg to assure him that “John Anderson my 
Jo,” is considered by the people of Scotland to be a pathetic and not a humorous com- 
position.’ Mr. Templeton, we believe, is the first person who has discovered that the 
old song of “ Saw ye Johnnie comin’?” has anything in it calling forth any very par- 
ticular display of grimacing or buffoonery. As a Scotchman Mr. Templeton ought 
surely to know better. “ ‘The Bay of Biscay” was a signal failure. The most delight- 
ful part of the performances were the duets by the Misses Smith. Mr. F, Smith, who 
accompanied the vocalists, is a skilful pianist, and gave general satisfaction by his 
brilliant execution. Mr. Templeton need scarcely be reminded that dirty boots is not 
the fittest guise to appear before an audience ; indeed, it was taken as an insult by 
many.” 

IPSWICH. 


On Wednesday morning last, the 20th inst., a performance of sacred music, by the 
Ipswich Amateur Musical Society, was held in St. Nicholas Church, the use of which 
was granted for the purpose by the esteemed rector, the Rev. M. G. Edgar. Every 
seat was occupied, and the audience were evidently much gratified. Mr. R. W. Foster 
presided at the organ with his accustomed skill. All the choruses were given with 
much precision and effect, particularly Handel’s sublime composition, “To Thee, 
cherubim and seraphim.” Most of the airs were sung by Master Turner, with a sweet- 
ness and expression astonishing for so youthful a performer, “From mighty kings,” 
was decidedly the most effective. A“ Hymn of the Mountain Christians,” the words 
by Mrs. Hemans, set to music by Mr. William Norman, is also deserving of honourable 
mention ; and the violoncello obligato accompaniment to “ Gentle airs,” by Mr. Godball, 
would not have detracted from the well-earned reputation of Lindley himself. The 
perseverance which the society continue to exercise in cultivating a taste for sacred 
music, and the anxiety they display to enable the public to participate in their enjoy- 
ment, is deserving of all praise—it is an example that many who pretend to greater 
proficiency would do well to follow. Application had been made to the “ officiating 
priest” of another church in the town, possessing one of the finest organs in the king- 
dom; but, alas! the choristers numbered in their ranks certain “ schismatics,” and it 
was believed that some few of them are accustomed to elevate their voices in praise, of 
Jehovah in the Unitarian meeting, which the aforesaid worthy priest frequently de- 
nounces from his pulpit as the “ house of sin.” Under these circumstances, of course, 
a prompt and decided refusal was given. It is fortunate that the milk of human kind- 
ness' does not. all flow in channels of the same construction, or the only harmony 
we should ever have any prospect of hearing would be the “ music of the spheres.” 
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WORCESTER. 


Miss Davis’s concert, given on Wednesday evening, the 20th inst., at the theatre, 
was well attended; her own part of the performances was most creditably executed, 
especially in the song “ Where the bee sucks.” Mr. Sapio suffered much from his 
connexion with “a gentleman amateur,” in one or two duets, which received the 
evident disapprobation of the house. Mr. Royal, of Cheltenham, performed some 
variations on the flute, which proved his proficiency in the study of that delicate 
instrument. Mr. Uglow presided at the pianoforte. 


CHELTENHAM. 


A musical party was given on Friday evening at the residence of Mr. Uglow, Oriel 
Place, and was patronized by many of the most influential residents. ‘The talent 
evinced by the performers, vocal as well as instrumental, was of a very superior order ; 
nor, indeed, could it well be otherwise, seeing that Mr. Sapio, Miss Davis, Mr. 
Taylor, and Master Jarratt, all contributed their aid to the evening’s entertainment ; 
Senor de Castro, on the guitar, Mr. Uglow himself (violin), and Mr. Royal (flute), 
also each taking solos on their respective instruments, 


ILMINSTER. 


On Saturday the 9th inst. Mr. Gardner, professor of music, of this place, introduced 
to the public a new instrument of his own invention and construction, the Polyphonia. 
This instrument has great compass, and combines within itself extraordinary power 
with unusual sweetness of tone; it makes a fine accompaniment to the voice. Mr. 
Gardner’s performance upon the a elicited the warmest applauses from a very 
numerous and highly respectable audience ; and every one present must have wished 
that the great ingenuity and talent displayed in the construction of it may obtain a 
suitable reward. 

DUMFRIES. 


ConceRT A LA Musarp.—A Concert 4 la Musard was performed last Thursday 
night, in the George-street Assembly Rooms, by the Messrs. Spindler and their band 
from Edinburgh, consisting altogether of seven performers. Except Auber’s overture, 
Massaniello, which was to commence the concert, apparently from respect to “ the 
good old custom” of beginning a concert with an overture, the programme did not 
exhibit anything but dancing music. Musard’s set of Quadrilles and Lanner’s Waltzes 
were executed with such a display of instrumental skill, individual and combined, as if 
the performers knew and loved every bar of their parts. Instead of some Scotch 
melodies in a Concert 4 la Musard, two or three of Beethoven’s symphonies would 
have rendered the concert more complete. The times are past and gone when 
Beethoven’s music was not understood, and consequently not cared for. The progress, 
both in taste for, and in judgment of music, made in this country, may be compared 
to an optical deception exhibited some twenty years since, in which a human figure, 
first seen as a mere point, gradually swelled into the size of the Farnese Hercules. 
The room was pretty well filled: had it been larger, and fitted up both for sitting and 
walking about, as is the case in large towns at Concerts 4 la Musard, people who are 
fond of intense listening to every part of the performance would have been left undis- 
turbed by others who congregate under pretence of hearing music, but really to shew 
that they do not care for it. 


LIVERPOOL. 


Portico.—Two more concerts at this elegant little room have taken place, and 
though the building has not been crowded, yet a very respectable audience have 
attended each evening, to patronize the attempt thus made to popularize vocal music 
amongst the middle classes of society. Mr. Davies and Mr. Lunt have been added to 
the list of principal vocalists, and, with the parties before engaged, form a very 
effective band, pleasing and delighting all who accept the musical treat thus offered to 
them. It is to be hoped that the spirit and enterprise of the originators will not go 
unrewarded, 

Saturpay Eveninc ConcertTs.—These entertainments at the Northern Mechanics’ 
Institution are becoming very popular amongst that class for whom they are intended. 
Indeed, it would be surprising were it otherwise, when it is considered that the musical 
recreations offered by the committee are pronounced by the best judges. to be of a 
most excellent description. Miss E, Hamilton has become quite a favourite, and her 
readiness in coming forward to assist the committee, in their laudable endeavours to 
elevate the tastes and change the pursuits of the working classes, is worthy of every 
praise. The same may be said of Mr. William Holden, the able conductor, and the 
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other professionals engaged. It is gratifying also to find that the working classes duly 
appreciate the advantages offered to them, at a cost which, under other circumstances, 
would not produce a tithe of the talent. 


HEREFORD. 


SACRED AND SECULAR PERFORMANCE, IN AID OF THE FUND FOR THE RE-ERECTION 
or St. Marrin’s Caurcu.—In spite of the extremely unfavourable state of the 
weather, All Saints’ Church presented, on Tuesday morning (the 11th instant), a most 
gratifying spectacle; the body of the church and galleries being well filled with a 
numerous assemblage from the first families in the county and city. The service was 
preceded by “Comfort ye my people ;” unfortunately, Mr. Sapio was evidently labour- 
ing under a cold caught by getting wet through in coming here, in spite of which dis- 
advantage, however, he sang it very effectively. Signor Borrani’s “ For, behold!” 
was no small surprise to the best musical judges; the flexibility which hard practice 
has given him, was fully developed; and the ease with which he filled this stony 
church, tells as much for the quality as the power of his voice. The service 
was chanted admirably. After the third collect came “He was despised.” The 
appearance of Miss Maria Bb. Hawes, as she stood up to sing this master-piece 
of melancholy heart-broken music, was strikingly in character with its solemnity ; 
her pale classic cast of countenance, collected manner, and simplicity of attire, were all 
in harmony with the subject. Of her mode of delivery it is dificult to give anything 
like a description. There is a beautiful severity in her style, and a depth in both her 
conception and delivery, which place her beyond the reach of rivalry; could Shake- 
speare be set to music, Maria Hawes should be the person to sing it. Before the 
sermon, Sapio, in “ All they that see him,” and “ Thy rebuke,” was heard to infinitely 
better advantage than in his previous air; his tone was better, and his whole delivery 
more like himself. Miss Woodyatt followed, in that exquisite recitative and air, * But 
thou didst not leave ;” she sung very sweetly and with much feeling, notwithstanding 
the tremulousness of her notes, The sermon was delivered by the Rev. C. Kennaway, 
of Cheltenham; it was indeed an admirable discourse. His appeal was liberally 
responded to, for we understand the amount of contributions received at the door, 
independent of the sale of the admission tickets, was near 50/, After the sermon, Miss 
Woodyatt sung the charming air, “ How beautiful are the feet,” very much better than 
her first; but an evident depression prevented her doing justice to herself. The finest 
performance of the morning, “ Holy, holy,” by Miss Hawes, then succeeded. This 
song has hitherto been sung by a soprano; Miss Hawes has shewn that it not only 
can, but ought to be, sung by a contr’alto; she has made it herown. The highest 
praise is due for the admirable mode in which the choruses, interspersed throughout 
the performance, were sung by the choristers and the members of our Choral Society ; 
the points were all well taken up, and the most creditable precision observed throughout. 

In the evening a miscellaneous concert took place at the hotel, where the services of 
the same artistes again came under requisition. The great room was literally crowded ; 
and a more agreeable or a more successful concert, either as regards audience or 
artistes, never was held in this city. Weber’s quartett from Oberon, “ Over the dark 
blue waters,” was the first piece, and it was well sung by all four. The duet of 
iy Dunque io son” was admirably given by Miss Woodyatt and Signor Borrani, Miss 
Hawes’s own song of “ I'll speak of thee” was sung with a tenderness and feeling that 
were inimitable. Mr. Sapio’s “ Last Man,” by H. Callcott, was well and boldly given. 
The air, by Miss Woodyatt, “ L’amor son mi fe,” was sung by her very gracefully. The 
instrumental quartett in this act, and another in the second act, were very eflicient! y 
and pleasingly executed by Messrs. E. Jones, Harris, Thomas, and Ribbon... The 
duet “ Meet again,” by Bishop, was beautifully sung both by Miss ees and Miss 
Hawes. “Vi ravviso,” was beautifully sung by Signor Borrani. “ Minstrel 
Boy,” one of Moore’s best, acquired a new character in Miss Hawes’s hands; it was 
gloriously encored. The second act opened with Bishop’s exquisite , “ Blow, 
gentle get hy Miss Woodyatt, Miss Hawes, and Signor Borrani. Mr. Sapio, who 
took “ Kathleen Mavourneen” ont of its turn, had to pay the penalty of his temerity 
by an encore, which he well deserved, for the delicacy and taste with which he sung 
this very p ballad. Miss Woodyatt had to undergo a similar punishment for her 
chaste and irable singing of Haydn’s “ Mermaid”—a canzonet worth a bushel of 
modern ballads. Signor Borrani’s great triumph was in his singing of Moazart’s “ Qui 
sdegno,” from the “ Zauberfléte ;” the full command in which he now has his fine, 
tich, bass voice, was magnificently exemplified in this splendid song. Miss Hawes, in 
her own sweet ballad of the “Genius of the Spring,” was rapturously encored; Miss 
Woodyatt followed with a ballad by Lake, which she sang very sweetly. “God save 
the Queen!” closed the performance. 
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The following are the results of the whole performances :— 
MORNING, 


Amount of tickets sold 
Collection on the plates 


EVENING. 
yo maar reer be ee pe ee ie: ne allen DE SRE aiikbests 


Total receipts .........0000 baahaee aaph £124 14 10 


Out of which will be to be deducted the expenses, which will reduce the foregoing to 
somewhere about 100/. 

Hereford will long treasure its sense of the great and prompt liberality with which 
the eminent singers, who have so delighted us, have come forward on this occasion, 
and some at very great personal inconvenience, none asking more than their mere 
travelling expenses, Miss Hawes declining even to accept of these. Though last, 
not least, to Mr. Hunt, who in the same liberal spirit, and with so much ability, pre- 
sided gratuitously both morning and evening, our best thanks are also due, and readily 


given. 





fHiscellaneous. 


Covent Garpen Tueatre.— Norma” is to be produced on Tuesday next, 
and Rossini’s “ Gazza Ladra,” and other Italian operas, are to be brought forward 
for Miss Adelaide Kemble. What aré Messrs. Bishop, Barnett, E. J. Loder, 
Macfarren, W. S. Bennett, and Rooke, to do with their untried and shamefully 
neglected scores? Madame Vestris usually caters substantially—a dish of 


maccaroni might occasionally be palatable, but a succession of Italian sugar-plums 
is a sad deterioration of her ordinary bill of fare. 

Devry Lane Tueatre.—lIt is said Mr. Allen has been added to the strong 
© musical force which we announced in a former number, also Mr. Hatton, as deputy 
~ to Mr. T. Cooke, in the direction. Mr. Thomas, the leader of the band, has 

arrived from America. The orchestre is to be arranged upon a novel plan, and 
will contain forty-five first-rate instrumentalists. 

Mr. Lerrizr.—This gentleman has been added to the Covent Garden corps, 
as principal Basso Cantante. 

GrovucrsteR Musican Festivau.—Each of the stewards is 1901. minus by the 
late festival. The enormous sums given to the foreign “stars” is the reason 
assigned for the deficiency. We are informed that the Choral Society of London 
have come to the resolution never to attend another musical festival at which 
such inordinate amounts are lavished on foreigners, to the neglect and injury of 
native talent.—Farley’s Bristol Journal. 

Lorp Bureuersu.—This nobleman is to be the British Minister at the court 
of Berlin. How the Royal Academy of Music will be able to exist without the 
fostering care and presence of Lord Burghersh no one is able to conjecture ; for 
the pupils will be reduced to the melancholy necessity of contenting them- 
selves with studying the works of| Handel, Haydn, or Mozart, instead of 
constantly listening to the inspiring strains of his lordship’s prolific muse. The 
appointment, however, is likely to be exceedingly popular with his Prussian 
Majesty, who possesses a remarkable fine band, and who has been straining every 
nerve lately to get a master suitable for it. The appointment was offered to 
Mendelssohn, who declined it, but recommended Sterndale Bennett. How 
grateful, therefore, will it be to the King of Prussia to have a Foreign Minister 
resident at his Court who has done such an opera as the “ Austrian Captive,” and 
who is capable of imitating the works of such a great master as Rossini to such 
a nicety that nobody can tell the difference—Cheltenham Looker- On. 

[One of the above illustrious personages is not much flattered by this paragraph. ] 
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Iranian Orera Hovse.—Mr. Lumley, the solicitor, concluded arrangements 
on Friday last, for the lesseeship of this theatre, at a rental of 14,000/. Mr. Lumley 
immediately started from Paris and Milan, the chief markets for Pirouettes and 
Fioretturi, whence he is expected to return with a rich cargo of available mer- 
chandise. 

Mr. Cottarp.—The numerous musical friends of this gentleman, on the 
suggestion of Mr. Moscheles, have invited him to a congratulatory dinner at the 
Albion, on Monday, Nov. 8, in celebration of the fiftieth anniversary of his 
partnership in the celebrated Pianoforte Manufactory, commonly known as the firm 
.of Clementi, Collard, and Co. Few men have been more truly deserving of such 
a compliment. Mr. C. is the architect of his own good fortune, and has long been 
most highly respected by the profession, and bya very large circle of private 
acquaintance. 

Royat Acapemy or Music.—A memorial has been presented to Lord 
Burghersh, by the professors of this institution, expressive of their gratitude for 
his exertions in its favour, and praying him to appoint a Board of Professors for 
the management of the Academy, during his absence as Ambassador at Berlin. 

Royat Parronace.—It will give pleasure to the friends of native talent to 
hear that her Majesty has graciously condescended to patronize a new “ Treatise 
on Singing,” the work of Mr. Horncastle, of Her Majesty's Royal Chapel, a 
musician of long tried ability both as a tenor singer of the true school, and an 
able instructor. 

Miss Lanp.—This young lady, a niece of the inimitable Liston, has been 
performing a round of principal operatic characters at Perth. Her voice is very 
much improved, and her success has been most unequivocal. 

Signor Cartacenova. — The celebrated bass-singer, some seasons back, at 
Her Majesty’s Theatre, in London, Signor Horatio Cartagenova, died at Vicenza 
on the 16th of September, in the prime of life. 


MUSIC OF THE WEEK. 


Promenade Concerts at the English Opera House—every evening. 
Miss Vinning (the Infant Sappho) and other musical performances at the 
Royal Adelaide Gallery—Friday, Monday, and Wednesday evenings. 


WORKS RECEIVED FOR REVIEW. 


“God is gone up,” Gresham Prize Anthem—Edward J. Hopkins. “ May 
Morning,” Duet—E. J. Hopkins. ‘The Two Sisters ;” 18 Pianoforte Rondino 
Duets, Nos. 1, 2, 3—C. Czerny. ‘The Three Sisters,” 6 Pianoforte Rondinos, 
for three performers, Nos. 1, 2, 3—C.Czerny. “The Child’s Library,” 24 popular 
airs, as Pianoforte Rondos, Nos. 1, 2, 3, 4,5, 6—C. Czerny. “An heiress now, 
exult, is born,” Song—F. Toche. 


TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully- 
stated that the “‘ Musicat Wortp ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number may receive it promptly per post, by enclosing a fourpenny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
MusicaL Wortp Orrics, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 

“* Musicus.”—We have not been able to ascertain whether the work in question is to be had in 
English ; our correspondent shall have an answer next week. 
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“Mr. Furman.” —We are obliged by his favour; our object in requesting to have copics of the 
“ Rules and Regulations” of Country Musical Societies, is.to enable us to give answers to numerous 
inquiries on such subjects ; we therefore intreat all Musical Societies to transmit us bay genta y 
codes, whence we believe much general good may result. Mr. Furman may command us on all 
occasions. 

“‘ Mr, Lloyd” is thanked for his present of a ‘‘ Quadrille Preceptor ;” our dancing days are over, 
but our grandchildren may profit by. it. 

‘Mr. J. Markham” will have the goodness to excuse us till next week. 

“C, §."—We will satisfy him, so soon as Mr. Key has a Keyed Serpent ready to satisfy us of its 
quality and usefulness ; the quotation from an eminent man’s opinion should have his name. 

“ Scrutator.”—It is hardly worth mooting a point which must be fully explained on Monday. 

“P__.” We are not acquainted with “ Geoffrey Shortbow,”’ but should like to be amused by 
him. 


LIST OF NEW PUBLICATIONS. 


Kalliwoda’s Introduction, Romance, and 

Rondo. Violin and pianoforte. Op. 107- 
Chopin’s Tarentelle. Op. 43 ° - Wessel | Furstenan’s Les Eglantines, Flute and 
Les Soirées de Londres, No. 55, Jullien’s pianoforte . - 


Uni adrilles, as Duets - Ditto | No- 1, Introduction and Rondo, sur des 
ee ee saci Motifs de Reissiger - —- 


MISCELLANEOUS. No. 2, Fantasie ditto ditto - 
No. 3, Piece Dramatique, ditto, Schubert 
Wessel and Stapleton’s Series of German Musard’s Quadrilles, Giselle - ; ‘ 
Songs, No. 272, ‘‘ When the moon is Ditto Ditto Ranelagh 
brightly shining ;” by J. B. Molique - Ditto Ditto Les deux Voleurs 
Ditto ditto, No. 273, “Bird, fly from Ditto Ditto L’Echarpe Rose 
hence ;" by ditto - - - - Czerny’s School of Expression and of 
Les Fleurs, No. 5, Lemoine Lagoanere, Ornament, 40 Irish and Scotch Airs, 
Duo on Anna Bolena, in E flat for vio- embellished - . a vs ‘ 
loncello and pianoforte - - Ditto Three Elegant Rondolettos - = - 
Ditto No. 6, ditto, Duo on Elisa e Claudio Diabelli’s Norma, pianoforte, book 1 and 2 
in C, for ditto - - itto | Ditto Anna Bolena, ditto, book 1, 2, and 3 


PIANOFORTE, 





Lucrezia Borgia, arranged by Diabelli. Ditto Three Marches in Mose in Egitto, 
Book 2 - - - - Boosey Duets - > - ° ° i és 


Bochsa Galop Imperial, danced at the Rus- 
sian Court uM y A “ HARP, 

Ditto Taglioni’s last Pas Gallop - 7 i Bochsa Les Bords de la Neva Fantasie 

Ditto Labitzky Aurora Waltzes, with flute on Russian airs - - - - Boosey 
and violoncello - - - i Ditto Schubert’s celebrated Serenade - Ditto 

Ditto ditto, Woronsow, di - i Chatterton’s (J. B.) Souvenir de Grisi, or 

Kalliwoda’s Pastorale Overture. Orches- 1st Mosaique, from Anna Bolena - Ditto 
tra, Op. 108 - ° - e - Ewer' Ditto Ditto de Rubini, or 2nd ditto - Ditto 











MUSICAL ANTIQUARIAN SOCIETY. 


(THE ANNUAL GENERAL MEETING of this Socrety will, by the liberal 
permission of the Royal Society of Musicians, be held in their Rooms, No. 12, Lisle-street, 
Leicester-square, on MONDAY EVENING next, the First of November, at 7 o’clock precisely. 

The Fourth and Final Work of the First Year (Orlando Gibbon’s Madrigals and Motets, Edited 
by Sir George Smart) will be put to press after the Annual Meeting, and will contain a printed List 
of all Members whose Subscriptions have been paid up to that day. The Pianoforte Accompaniment 
to Wilbye’s Madrigals is now ready for delivery. The Accompaniment to Purcell’s Opera of “‘ Dido 
and Aineas’’ will be delivered on the 15th November next. 

= — ptions received at Cuarre.u’s, No. 50, New Bond-street, where all particulars may be 
rs) i / 





SACRED HARMONIC SOCIETY, EXETER HALL. 


O* FRIDAY, NOVEMBER 5, 1841, will be repeated the performance of Spohr’s 
Oratorio, ‘‘ THE LAST JUDGMENT,” and Haydn’s SERVICE, No. 3. Principal Vocal 
Performers, MISS BIRCH, MISS DOLBY, MR. HOBBS, and MR. PHILLIPS, The Band and 
Chorus will consist of above FIVE HUNDRED Performers. 
Tickets, 3s. each, Reserved Seats, 5s., may be had of the principal Music Sellers, of Mr. Mitchell, 
39, Charing Cross, and of Mr. Ries, 102, Strand, opposite Exeter Hall. T. BREWER, Hon. Sec, 





SPOHR’S VIOLIN SCHOOL IN ENGLISH. 


© MOLI ELAS ERS ~~ ohe —_ edition of Spohr’s Great School for the 
olin. essrs. Cocks and Co., ic ers to H A respectfully t 
to the Profession and the Musical Public, that they will shortiy plc. be Scleoteties, n-demetete 
Bishop... Price ther ails nen 2is. 
ers, OF will not appear 
ow ready, third edition of Dubourg’s 
d third edition of Hamilton’s Catechism for the Violin, 1s. 
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WILLIAM STERNDALE BENNETT’S PIANOFORTE WORKS, 
As published by Coventry and Hollier, 71, Dean-street, Soho. 


pest CONCERTO, in D minor, (op. 1,) as performed by the Author at the 
Concerts of the Royal Acadeniy of Music. 

SECOND CONCERTO, in E flat, as performed by the Author at the Concerts of the Philharmonic, 
Royal Academy of Music, and Society of British Musicians. 

THIRD CONCERTO, in C minor, dedicated to Mr. J. B. Cramer ; performed by the Author at the 

Concerts of the Philharmonic, Royal Academy of Music, and at Leipzig. . 

FOURTH CONCERTO, in F minor, dedicated to Moscheles, as performed by the Author at 
Leipzig and the Philharmonic Society. 

The Quartett parts of these Concertos are arranged with Small Notes, so as to form a Complete 
accompaniment. 

CAPRICE, in D minor, (op. 2,) dedicated to C. Potter. 

SIX STUDIES, in the form of Caprunos, dedicated to G. A. Macfarren. 

THREE MUSICAL SKETCHES, entitled, ‘‘The Lake,” “ The Millstream,” and ‘‘ The Fountain.” 

THREE IMPROMPTUS, dedicated to W. P. Beale, 

THREE ROMANCES, op. 14. 

ALLEGRO GRAZIOSO, op. 18. 

“* GENEVIEVE,”’ Romance. 

CAPRICE, in E major, (op. 22,) with full Orchestral Accompaniments, dedicated to Madame 
Dulken, as performed by the Author at his own Concerts and at Leipzig. The Quartett parts 
arranged with Small Notes, so as to form a Complete Accompaniment. 

- a odo cs to Lord Byron’s poem of “‘ Parisina,” arranged as a Duet for the Pianoforte by the 
thor, 

OVERTURE, “ The Naiades.”” Also arranged by the Author. 

OVERTURE, “‘ The Wood Nymphs,” as arranged by the Author. 

Vocal Works by the same Author :— 

a ere Romance. ‘‘In Radiant Loveliness,” Song with Accompaniments. ‘“ The 

Better Land.” 


In the Press, the foll Works, by the same Author :— 
Fantasia, in A major, op. 15. Sonata, in F or, op. 13. Two Pianoforte Trios, in A major and 
C minor. Six Songs, with English and German Words. ie 
Messrs. COVENTRY and HOLLIER beg to inform the Musical Public that the only Authentic 
Editions of Mr. BENNETT’S Compositions are to be had of them, as Corrected by the Author, at 
their Music Warehouse, 71, Dean-street, Soho. 





NEW PUBLICATIONS BY WESSEL AND STAPLETON, 
67 Frith-street, Soho-square. 


A, Users new Opera, LES DIAMANS DE LA COURONNE. High as the 
reputation of this popular composer has hitherto been, it is universally allowed by the 
PARISIAN Pusiic, as well as by the élite of the Musical World, that in the DIAMANS DE 
LA COURONNE he has outdone all his former efforts, and added the brightest laurel to his brow. 
WESSEL AND STAPLETON, anxious to place before the Bririsn Pusiic the most successful of the 
continental novelties, have at great expense succeeded in purchasing the copyright from AUBER, 
and beg to announce the following pieces as now ready for sale:—For P1ANo Soto, the OvERTURE 
arranged by Lasarre.—A first set of Quadrilles by Musarp.—A second set of ditto, called La Reine 
CaTARINAgby Musarp, (these may also be had with accompaniments (ad libitum) for violin, cornet & 
iston, and flute.) For four hands, the OverTURE, and first and second sets of Quadrilles by MusarD. 
For OrcHESTRA Or MILITARY BAND :—the Overturns, and two sets of Quadrilles. These are now 
performing nightly with great éclat at the Concerts A LA Musarp, at the ENciisn Orera Houses. 
Also the following selections and arrangements by CELEBRATED MODERN PIANISTS. For piano 
solo: By KALKBRENNER—Souvenir des Diamans dela Couronne. By ApoLpHe ApAm-—-Melange 
ou Pot Pourri Elegant. By ApoLPuz Apam—Six Petits Airs, (easy.) By Duvernay—“ Devix Rondeaux 
Mignons, (easy.) By BuromMvULLER, Grand Galop en forme de Rondeau. For flute solo :—the most 
favourite airs arranged by Cuinron. Various other arrangements by eminent authors will appear 
in rapid succession. 
JULLIEN’S GREATEST HIT!! It is generally allowed that the most popular and the cleverest 
of this popular and clever composer’s Quadrilles are the RovAt UNION, on ENGLISH AND IRIsH 
Airs. These may now be had for piano solo, with accompaniments (ad libitum) for violin, cornet & 
piston, and flute, as performed with the most unbounded applause (under the direction of the author) 
at the Concerts p’Ers, at Drury Lane Theatre. They may also be had arranged for four hands by 
J. W. Davison, and for OxcnesTRA or MILITARY BAND. 

NEW VOCAL MUSIC. WesszL AND StapveTon have the pleasure of announcing a collection 
of original songs from the most eminent British Composers, which will appear in numbers with 
the least possible delay. This collection, entitled the Britisu Vocan ALBuM, to be edited by 
J. W. Davison, will, it is hoped, prove the high station which Bairisa Music is rapidly assuming ; 
and will be received by an enlightened public with that patronage, deprived of which, the highest 
attainments may for ever pine in obscurity. The first seven numbers are now in the hands of the 
printer, and will consist of the following songs :—No. 1, ‘‘ Music when soft voices die,” the poetry 
by Sneusy, the music by G. A. Macrarren—No. 2, ‘‘O World! O Life! O Time!’ poetry by 
SHELLEY, music by G.A. MaAcrARREN—NO. 3, “ I fear thy kisses, gentle maiden,”’ poetry by SHELLEY, 
music by J, W, Davison—No. 4, “In a drear nighted December,” poetry by Keats, music by 
J. W. Davison—No. 5, ‘‘ Poor heart, be still,” poetry by Miss Erxzganora L. Monrtacuz, music 
by J. W. Davison—No. 6, ** Joys, are ye fading all,” poetry by Desmonp Ryan, music by CLEMENT 
Wuirts, of the Theatre Royal, Covent Garden—No. 7, ‘‘ Hail, gentle flower,” by Desmonp 
Ryan, music by Cuement Wuire. Songs by E. J. Loper, Henry SMART, SAMUEL WESLEY, 
W. Love i Paitites, H. B. Ricnarps, F. B. Jewson, W. H. Hormes, Ropert BARNETT, T. M. 
Mupiz, OLtver May, and other well-known composers, are already In hand. The names of 
Sue.iizy, Keats, Desmonp Ryan, and Miss E, L, Monracvs, guarantee the high order of the 
poetry. Nos. 7 and 8 will be by Henry Smarr. 

' (Turn over. 
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Messrs. Wessex and SrarteTon’s New Publications—(continued:) 


SIX NEW SONGS, by MENDELSSOHN BARTHOLDY. No. 6 of these is the song, 
“‘ Fairer the meads are growing,’’ sung with enthusiasm all over the Continent: fora Ra = a of this, 
see the **MusicaL Wor.p” of Thursday, September 30, 1841. . 

TWO NEW SONGS, the poetry by Sue.uey, the music by Louise BenpixEN. No.1, ‘ My 
faint spirit is sitting in the light of thy looks, my love”—No. 2, “‘ As the Moon’s soft splendour. 

All the admirers of that most passionate poet, Percy Byssuz SHELLEY, whose untimely fate was 
as lamentable as his genius was wonderful, will be delighted with these two songs, which the fair 
composer has embodied with singular felicity. An intelligent writer in the ‘‘ Musicat WorLp 
says of No, 2,—‘‘ The song is, indeed, just such an one as SHeLuey himself would have loved to 
listen to in the twilight, and dream of affection, and mental wealth, and eternity. a 

TWO NEW SONGS, by MOLIQUE, forming Nos. 272 and 273 of Wz8sEL AND STAPLETON'S 
Series oF GERMAN SONGS. The name of Molique, and the welcome given to his former S1x Sones, 
forming Nos. 220 to 225 of the same series, are a sufficient recommendation to these. 

THREE NEW SONGS, dedicated to Clement Waite, of the Theatre Royal Covent Garden, the 
poetry by Desmonp Ryaw, the music by J. W. Davison. No. 1, ‘ Sweet Village Bells ; No. 2, 
‘ The Lover to his Mistress ;”” No. 3, “I have wept mine eyes tearless.” These are 
Mr. Desmonp RyAn’s happiest efforts; and the rapid sale, especially of ‘‘ Sweet V! 
speaks volumes for the music. 

NEW MUSIC FOR PIANO SOLO. “ The Temperaments,” in two books, by Fer1x MENDELSSOHN 
Bartsoupy. “ Four Bagatelles Ala Valse,” dedicated to Freperic Tucus, by J. W. Davison. 
“ Three Sketches,” dedicated to Lovisz Benp1xgn, by J. W. Davison. Jullien’s celebrated ‘‘ Ta- 
rantella,” arranged by J. W. Davison. 

NEW WORKS BY WILLIAM STERNDALE BENNETT. Wess&. AND,STAPLETON have the 
pleasure of announcing three new works by the above popular composer, which will be immediately 
produced under the head of “‘SzLect Works By WILLIAM STERNDALE BENNETT.” They will consist 
of A GRAND SONATA IN F MINOR, dedicated to MENDELSSOHN BARTHOLDY, Op. 13; A FANTASIA 
in A mAsor, dedicated to Ropert ScuuMann, Op. 15; and A Caprice IN E MAJOR, WITH 
ORCHESTRAL ACCOMPANIMENTS, dedicated to MADAME DuLcxeNn, Op. 22. These works are quite 
unknown in this country, and are fully calculated to sustain the high reputation of the composer, 
at home and abroad. 

G. A. Macrarren’s admired Overture to Cuzvy Cuack, Ottver May's Overtureto Don SzBAs- 
TIAN, and J, W, Davison’s to Fortunatuvs, have just been published, forming Nos. 20, 21, and 26, 
of WessELL AND STAPLETON’s admired collection of overtures as pianoforte duets, called “ Ecno 
OF THE OPERA.” BEETHOVEN’S favourite “ Sonata,” arranged as a duct by MULLER. 

*,* The admirers of Planororte Dusgrsare informed that three numbers of the ‘‘ BIBLIOTHEQUE 
Cuassiqur,” edited by J. W. Davison, may now be had—viz.: Spour’s Symphony in D minor,— 
considered by the composer as his best orchestral composition ; MACFARREN’s in C sharp minor, 
dedicated to MENDELSSOHN; and MENDELSSOHN’s celebrated Orrerro inE flat. These have been 
arranged as duets by their respective composers. The next number will consist of the well known 
Rasoumorsky Quarrst in C major, by BEETHOVEN, containing the celebrated slow movement in 
A minor, 

N.B.—To prevent the possibility of disappointment, WESSEL and STAPLETON beg to inform 
the profession and trade (especially in the country) that all their publications are CONSTANTLY IN 
PRINT, and that orders should atways be directed immediately to WESSEL and STAPLETON, 
67, Frith Street, Soho. 

say Several classical works, Forergn and Ene.isn, are now in hand, and will be speedily 
announced, Catalogues posted free to all parts. 


WESsSEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 


among 
Bells,” 





IMPORTANT TO PROFESSORS OF MUSIC. 


New Epition: thirty-eight pages, music size, only 5s. London: published by Cocks and Co., 
20, Princes-street, Hanover-square, and Messrs. Jefferys and Nelson, 21, Soho-square, and sold 
by all Masic-sellers. 


HG AUTHORITY has pronounced “ Clare’s Thorough Bass, and Art of Pre- 
luding,’’ to be the best book to develop the practical rules of the science. The exercises are 
of that pleasing nature, the accompanying remarks so explicit, the practical references so plain, and 
the application of the rules so useful and just, that it stands unrivalled as a practical work on this 
important subject. To all who value the subject it will be found a most complete multum in parvo, 
an easy and agreeable method to the pupil, and for the master’s use incomparable. 

Every musical student ought quickly to be in possession of it, and teachers will do the art a ser- 
vice to adopt this most popular method in their daily practice to every class of pupil. 

N.B.—To ensure the last edition, be careful to look for the AurHor’s SicnaTuR« in the Title-page. 





London : Printed by HUGH CUNNINGHAM, of No. 7, Princes Street, in the parish of Saint Luke, 
Chelsea, (at the office of T. C. Savitu, No. 107, St. Martin’s Lane, in the parish of St. 
Martin-in-the-Fields, Westminster,) and published by him at the OrFice oF THE 
MusicaL Wor1tp, No. 1, St. MARTIN’s PLacg, TRAFALGAR Square, in the said parish 
of St. Martin-in-the-Fields, Westminster, all in the county of Middlesex, — Thursday, 
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